many-sided. Besides surface qualities, such as rough and smooth,
dull and shiny, hard and soft, it also includes color, and, as the
dominating element, texture, which is the result of the construction
of weaves. Like any craft it may end in producing useful objects,
or it may rise to the level of art.

When teaching the crafts, in addition to the work of free exploring,
both the useful and the artistic have to be considered. As we have
said before, today only the first step in the process of producing
things of need is left to free planning. No variation is possible
when production is once taken up, assuming that today mass pro-
duction must necessarily include machine work. This means that
the teaching has to lead toward planning for industrial repetition,
with emphasis on making models for industry. It also must attempt -
to evoke a consciousness of developments, and further perhaps a
foreseeing of them. Hence the result of craft work, work done in
direct contact with the material, can come here to have a meaning
to a far wider range of people than would be the case if they
remained restricted to hand work only. And from the industrial
standpoint, machine production will get a fresh impetus from taking
up the results of intimate work with material.

The other aspect of craft work is concerned with art work, the
realization of a hope for a lawful and enduring nature. Other
elements, such as proportion, space relations, rhythm, predominate

in these experiments, as they do in the other arts. No limitations
other than the fiat of the material itself are set. More than an
active process, it is a listening for the dictation of the material and
a taking in of the laws of harmony. It is for this reason that we can
find certitude in the belief that we are taking part in an eternal
order.

November, 1938 Anni Albers

Frontispiece: Tapestry by Anni Albers




